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Iwas going through this phase for awhile v 
didn’t even want to leave my house. I w i i i 

their lyrics, but seemingly forgettin ê и ae 
themselves, or whether or not | agreed with th nally, but : ld belie г Ya na 
praètice what they preach. 1 started feeling i ў Е 

was sick of trendy political movements that s мааи г ее ea 
other people were doing was affecting me, - еа 


у the politics ın my 


tern 


a 

Alter about two weeks 0 | attended а show at the new DI e Aftermath in Grand Rapids. Right fı 
the start I was feeling negative and down about the show. I knew who would be th e Û ev aye е e Sel ae 
been making me feel as of late. І stood in the back of the room waiting for the ban een а Û Е т ae 
S A g for the bands to start. | was there about 10 

At 18, I was becoming jaded about my scene. 

Iwas continuously putting it down, and forgetting how much : d my life 

Iwas so caught up in how other people were living th } vas forgetting the most important part. 

That the only people we can truly change are ourselves 

Realizing this didn’t make me feel any differently about these people, but it did help me realize that if I kept dwelling 

on them so much | was going to forget about the positive moven ‚ people, and politics that ARE happening here. 

Iwas going to become so negative about our scene that I would eventually stop being a part of it. And I definitely do 

not want this to happen In conclusion, I hope this zine can continuc to be an example of living our politics not just 

when in public and at shows, but everyday, and in every thing we d 


-Clai /05 
Claire 3/09/05 s that have 


ged, James > and Shana. the zrand Вар ds and Rochester punks, and to the band: ve 
: An a е sku \,B afabagyla Duckbomb, Bad Business, 

: Jane 5 те 41 Can't Wait, Стоу U, А 

5 : С ге S.D, Snake ite, ANS a 

i i f late: Al û ê 

inspire as o! eee 

Condena outh. 


т ти: N EP 7” = ee a 
CAPITAL DEATI CARIN o ITE DEATH and FILTH. They 


unk. 1t ıs a cross between SEP. 


CAPITAL DEATH plays intense original sounding hardcore p 1 
u i ff yet. It's a great recording and an all around great looking 
- ее 


have put out one 7" in the past that ruled, but this is the best stu 
record. This is a band you should not miss out on. $4 Re 
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MAGRUDERGRIND: OWNED EP 7”, 54 
6 songs of fast pist crossover thrash with rippi i s i is i 
r ipping guitar/drums and vocais. ine recording on this is great the bands best 
thus far. The record itself also looks great don't label this band as just another grind band because they are much more. 
r f pissed 
wg YEARS w songs found only on this с. 25 tracks OTP 


LOBJECT! FIRST T d also includes some n° 
А CD that compiles The first two years an for international rates 
hardenre Great tavout, great sound. $8 please e-mail 


punksbeforeprofits@hotmail 


PUNK$ BEFORE PROFITS 


P distro at ww av-punksbetoreprofits.com 


Also check out the РВ 
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Т take making mix Барез very 

seriously. Many people have 

long forgotten the art of cassette 

tapes, and it's definately that I 

will never stop love doing. The 

earliest I remember making mix tapes 

would be ith grade. I had a casette 

Z radio stereo and when І pressed record 

I could tape anything!It recorded off 

б.у. or if I wanted to talk on it. I 

wish I still had that tape deck. I 

remember spending time in front of the 

tev. recording "Мр. Jones" by the 

Counting Crows or "the sign" by Ace of 

Base, on that little tape player. I still 

have one of the first tapes I made. It's 

got some embarrassing stuff on it like 

Billy Joel and Bruce Springsteen, but that's all I listened to then. 
I used to listen to my Bryan Adams tape so much the tape came off 
and I couldn't play it anymore. 

In my opinion, making a mix tape is an extension of someones's pers- 
onality. You can tell a lot about a person by what songs they put on 
a tape. Or iff they make mix CDs instead. 

I had a friend that I was just getting to know. One day he was 11 
"Karen, 1111 make you a mix tape." Soon in the mail (I was living in 
Florida then) I got two mix taves! I was excited until I 

it was just a whole bunch of albums of bands. Like 8 dif 

on it. Sure I was stoked that I got music from these bands that I 
didn't have, but it just didn't seem that personal. 


Mixtapes are wonderful for gifts. I usually give them to people I 
love, just as a reminder; or I give them to people I've only met once 


ПРЕД 


many different music sources Бо make taves 


would be record to tape. 


Currently 
it. And 


did co 


I think 

а clean spa put your records, tap ( еп I lived wit 
parents I had a certain area of where І had all my CDs, 

tapes, tape deck/CD player, (I didn't have а record player with a 

tape deck yet). You'll need a certain ype of pen too. Most ball- 

point pens don't write well on those song-list papers that come with 

You'll just have to experime with different pens to see 

which fits you best. found that keep those stickers (the ones 

you put on the tape) which 1 т be he 1 ater оп 

if you want бо tape over а i Waich by the way I wouldn't 

reccomend because it's a ton of fun to look back at those tapes later 


and laugh. 


T ЕН 

So say you want to make а tape for your best friend. Will this tape 
have a theme? Some theme ideas are: girl bands, boy bands, break-up 
mix, love mix, sleep mix, political band mix, bands with numbers in 
them ( 7 seconds, 9 shocks terror, 86 mentality) anti- sXe bands, ete. 
“еп choosing a theme, you must make sure you have enough songs for 
the whole tape! One of my biggest pet pseves is listening to a tape 


that ends halfway through a side, and having to FF to get to the end. 


If you take any advice from me, it should be this: Do not name/title 


your tape until the end! I've started out thinking I was going to 


make one kind of tape many times, then ended 1 a totally dif 


- Karen 
Send love letters and mix tape 


Karen Heeringa 

218 Warren Ave. SE 

Grand Rapids, MI 

19506 
recyckedyouth@hotmail.com 


So recently, kind of spurred on by Ryan’s column 


in the last Slash and Burn, Гуе been thinking about the role 
of punk in ту life. I guess more specifically I’ve been 


thinking about as Гуе gotten old 
arole in my life. What makes me 
different from my friends that have drifted away andi 


Il has 


As [write this part of me wants to say that it’s really not that important to me. In 
the big picture of my life, there are many things I would consider myself to be before 
being a punk, and so consequentially I’ve got priorities beyond punk’s scope. In addition, 
Га be lying if I said that the recent crop of mainstream pseudo-punk MTV bandwagon 
jumping fucks, paired with the continued piss-on-your-picnic, elitist mentality of a few of 
the scenesters here in GR haven’t increased my embarrassment in identifying myself as 
being a part of this movement. But honestly, ГА be full of shit if I tried to say that over 
the years punk hasn’t remained a major influence in my life, and something that I’m 
proud to associate myself with. So back to the question above: why is this? 


If someone was to ask me why punk was important to me the first thing that 
would pop into my head would be that it’s just something that makes my life tolerable. 
Listening to the Koro ep that I finally just acquired and even just the act of hunting down 
the newest Gauze Ip (anybody out there able to help?) are things that I enjoy and look 
forward to. I listen to MRR radio while I write essays for school and don’t know what I’d 
do if I didn’t have all the website distros to check out and fanzines to read and whatnot. 
So then I ask myself, what makes punk any different than what any other hobby could be 
in my life? 


I guess my answer to this has two parts: first, punk is something that I think 
defines the way that I look at the world (or maybe, rather, reflects my own views of the 
world). From the start of when I got into punk the thing that attracted me most to it was 
the message that whatever you did or however you felt it was ok... this, to me, is the idea 
of anarchy, of not letting anyone else in society dictate the rules you're going to live you 
life by, of making them up for yourself based on how you feel about things. The fact that| 
punk music and culture generally supports this is one of the things that I think has 
allowed it to become such a big part of my life. I see my own values reflected in staples 
of the punk culture, anti-racism, anti-sexism, diy, etc., and the fact especially that punks 
are some of the only people out there it seems to not only accept these beliefs, but shout 
them out loud and be proud of the way they feel and be confidant that they've made the 
right choices is attractive to me. I guess in a nutshell this is just saying that punk tenants 
pretty accurately sum up a lot of the way that I feel about things. 


The second thing about punk that I think has let ıt maintain a big role in my Ше as 
I get on in years is it's diy mentality. This has a couple of facets, one being that the 
responsibility is placed on the individual what he/she does to improve/affect their 
situation (Don’t like the music in your area? Start your own band. Discouraged by the 
lack of expression of issues important to you? Start your own zine). The other thing that I 
think is equally important is the prerequisite (these days anywa 


communıty that probably апуопе reading this 1 


in that, in order for the music to b у 
ашо j a 5 е take 
seriously, И can”t be оп а major. Music is ап ез 1 


ample of something that was always 


meant to be made for it’s own sake. When people started making tons of money off of it 


started to die. Today anything yı i 
; : 0 ay any г. you hear on the radio is 
guaranteed to be shit, every song is a well thought out m 


that”s when really good musi 


thesis on how to make 


money through perpetuating an image. Punk has reject 

music that we create for ourselves to match our ideals. I think thi 

being exposed to the weak watered down crap we’re forced to hear on a daily bas 

an extension of the Suicidal Tendencies song, “I’m not anti-major, majors are ant 

Don’t get me wrong, I don’t think everything that comes out on majors sucks, just 
everything that tries to paint its If as being “hard rock or hardcore” nd probably 85% of 
the remainder. In order to get played on the radio these days, if you’re playing a style of 
music even remotely similar to punk rock, you've got to suck. Anyway, the fact that punk 
is a totally self made culture/ community outside of the corporate sponsor ripoff shit that 
permeates all the rest of our society today gives it a purity 1 think is absent from almost 
anything else we deal with on а daily basis (including even PBS, and NPR too). 


1 think these are the two main reasons why punk has гета! d a big part of my 
life. Regarding people who have drifted away from the scene... I don’t know if it’s fair to 
say that the ideals I discussed above must have become less important to them. I think 
that a person could continue to agr with these ethics and at the same time not feel a 
need or interest to be a part of the scene they were in before... but I don’t understand it 
The good parts of the punk scene I lov and don’t think РИ ever abandon, and I don’t 
understand how they could become less important to a person over time. The bad parts 
are inevitable, and need to be rejected and confronted on an individual basis by people 
who feel they have a stake in this community. 

Write me, Tristan Kempston, kemp: 


Can 


we trade 


TERRORIST ORGANIZATION, and writing for LADIES’ NIGHT and THE IRON MAIDEN gave me an outlet to say what I wanted, but 
also have others there with me. I was part of a group rather than a solitary figure when discussing these issues. Somehow that gave me a bit of 
anonymity and made me feel less exposed. This was definitely different. 

And was the beginning of the end. 

The next speaker began, and two or three minutes into his story made the comment about a girl being “hot”. Then with a look of guilt, 
turned to me and apologized. Defeating the entire purpose of my speech, and pointing out to the crowd that they better not say anything that 
remotely objectifies wimmin in front of me, or I’m going to flip out. I started feeling pretty alienated from my local scene shortly thereafter, 
because most of my opinions started being written off because they were coming from a feminist, not just from me. I started being introduced 
to people, and when my name was said, the other person would get this look on their face and mention how they heard that I was a “feminazi 
bitch” and how they didn’t think that was true at all anymore. That I wasn’t a feminazi or a bitch. 

The term “feminazi” is bullshit. In no way does being a feminist make me a Nazi. Yes, I may piss you off because I don’t take your 
degrading words, or don’t stay silent when you grab my chest or ask me to hold your backpack while you dance with the rest of the boys during 
a good band. I may piss you off because I won’t stand for being thought lesser of, and having my opinions disregarded because I ama womyn. 
I’m involved in the hardcore punk scene because I like punk. I like everything about it except people who make me feel unwelcome because of 
my gender. Part of the reason I became involved in the first place is because I was sick of being treated that way in society. Tired of having to 
fit into these standards and tired of having to stay quiet. And it’s no wonder I take it personally when the one place I came to as an escape treats 
me no differently, 

And I know I’m not alone. 

Which brings me back to my original statement. My quest for equality seems futile these days. My peers are so caught up in my being a 
feminist that they overlook what I am trying to accomplish. I don’t want to rid the world of the opposite sex, I just want to stop being thought 
of as less, and start being thought of as equal. I want my opinions to mean the same thing, to feel welcome at shows and in the circle pits, and 
to feel safe walking back to my apartment when they are over. Iam failing to see why this is asking too much. I think the term feminist needs 
to be re-evaluated. We need to stop being so fearful of what we have been programmed to think it means, and embrace it for what it really is. 


Graham calls you the punkle. 

In other news, Thanksgiving this year was not particularly entertaining. It was nice, but not especially memorable except that it got me 
thinking about some things in my life. The biggest thing thanksgiving got me thinking about was what causes people to grow up and out of 
punk, The reason this idea was sparked in my mind is because I grew up with a punk for an uncle, and throughout my childhood witnessed his 
progression and eventual disassociation with punk. 

When I was too young to remember, I know he dropped out of school and moved to L.A., where he became severely addicted to coke, stole 
a bunch of money, saw a lot of really good bands, then came back to Michigan. When he came back I know he lived in our basement and my 
mom and aunt took care of him while he was recovering from his stint, When I was 8, I was completely terrified of him. He’d come to our 
house in his leather and studs, with a black mohawk that nearly touched the ceiling (he’s 6'3” as it is), covered with scary skull tattoos, bearing 
gifts of his new band’s demo. I was terrified, but intrigued because he was different than anybody Г ever met in my short life. 

It was not strange to me that I had an uncle who lectured me on Tipper Gore, censorship and the demise of the DEAD KENNEDYS. As a 
12-year-old, I didn’t really know what he was talking about, but looking back on it I realize that he saw something іп me I wouldn't recognize 
until many years later. I went to my first show a few months after I tuned 14, and have never looked back. 

As Г grew older and more involved in the punk scene, I noticed that my uncle seemed less interested in the things I had to say. He still 
listened, but was keener on discussing the CIRCLE JERKS or THE EXPLOITED, instead of LIMPWRIST or OLD SARUM. He’d change the 
subject when I talked about some new band I just heard, to talking about some crazy show with the BAD BRAINS. He gave me the impression 
that punk just wasn’t that interesting to him anymore. That the punk he experienced in his youth was interesting, but the punk of today just 
wasn’t the same. 


On the day of my high school graduation he gave me his old leather jacket he used to wear. I could see the faded parts where there used to 
be patches, and there was a tiny IRON CROSS thing painted on the inside. The zippers were broken and rusty, and the pockets had dirt and 
cigarette butts in them. I felt like he was giving me his soul. Like he was finally giving up, accepting his “fate” as a 40-year-old “grown-up”. 
Now when we talk about punk he tells me “someday I’ll understand” like I too, will someday only know punk as my distant past, a part of me 
that was fun but not a serious life-long commitment. 

The worst part is I don’t feel like he did change. It seems like he felt like he HAD to change so he forced himself to. That he was too old for 
punk. I am continually inspired by older punks who have chosen to stay the way they are and not change for anything or anybody. I think it’s 
important to make people of all ages feel welcome in our scenes, not only the new faces, but the old faces too. I think it’s also important to 
remember that times and places do change, but that does not mean that we have to force ourselves to change along with them. There is nothing 
| wrong with growing out of punk, but there is definitely something wrong with feeling like you have to, 


Endnotes. 

There’s this trend I’ve noticed lately of using racist, sexist, and homophobic terms in song lyrics, or zine columns, then when these people 
are confronted, claiming they are using these terms to bring attention to stereotypes that exist in our society. Personally, I think we are all well 
aware that these stereotypes exist. I see no need to use degrading words to bring attention to them. I recently purchased a split 7” that came 
with a neat typed disclaimer from the band ASS SPAWN inside telling their audience that none of their lyrics were meant to be racist, sexist or 
homophobic, If they aren’t meant to be these things, then why were they included in the first place? I already know this stuff is shitty, I don’t 
need to hear a song called BARB B QUEER to remember. I have no room for stuff like this in my life. We’ve spent too much time trying to 
dismantle stereotypes like these to have them reiterated in our music. Your words aren’t funny, and there is no place for them here. 

By the time this zine has been printed, I will be in the process of moving from Grand Rapids. I’ve been bummed out about leaving because 
this place and the people have been such a big part of my life for so long it will be hard to leave them. But I am equally as excited about 
moving to Rochester. Although I don’t feel that I am leaving on bad terms, I do feel like moving is the right choice, and despite it being 


Е ТЕ is is thank ай the people who've 
challenging to start over in a semi-unfamiliar place, will be worth it. I guess what I'm trying 3 qelena Ze” 
been a part of mv life in Michigan, and who have inspired me to do the things I've chosen to do with my life. 
-Claire 
537 Caroline St. 


Rochester, МУ 
14620 


clairerevenge@hotmail.com RY AN 


It is 2005 right? It’s not still 1981? Okay, since we got that 

taken care of, I am going to start my column by saying let's 

move forward. Sometimes I feel like I could shit in a bag, label 

it The fucking fucker punks first 7” from 1980 and people would 

be like “that shit rips”. At the same time so many great records 

are coming out but are being passed up for represses of old bands. 

Don’t get me wrong, I love and buy most of them, but come on, let’s 

get over trying to be the next Black Flag/Circle Jerks. Blah blah blah. 

Let’s just be punk bands from 2005. We have to stop revolving our 

scenes around then, and think about what’s going on today. So 

much in the past 30+ years has changed. We can’t just wait for the 

next Black Flag. We have to move into the present. I am sick to death 

of hearing “this band sounds like they are from 1981” and “this band is 

like Black Flag”. I am guilty of this also. I have gotten caught up in it 
just like everybody else. I think what we are missing is the fact that we are 

those kids of yesterday. The bands we play in are representing time in 

punk history just like those bands did. We need to represent today’s hardcore 

punk community and stop trying to re-live theirs. I think it is so important 

to know your history so I am happy kids look up old bands and want to learn 

about the past, but you have to also be aware of what is going on today. Older punks sometimes try to claim the bullshit what they 
did was the end of it all. Fuck that. It was just the beginning of a movement. New bands, new ideas. Let’s move on. Please put down 
your Another State of Mind and get the new Ramen Days DVD. It is all about the Bay Area punk scene. Tons of great bands, and 
very well done. It came out on Six Weeks Records, so check it out. 


Lyric Sheets, 


ing the fuck out, you would 
be so 80's, 


у male friends hated them foı 
my friends at the time knew what 
bands as feminist bands, and feı 
After time went by I met a girl named Barb whom I start 
really was involved in punk. She started putting on shows, playin; 
local scene. Barb seemed to never really have much of a problem 
much as one of the boys, at least that’s 


А couple of years later, I was still playing in bands with Barb. Our latest band I OBJECT was and still is playing a lot of 
shows. Barb was singing about a lot of issues, important ones like wimmin doing more than just standing in the back during shows. 
Wimmin taking charge of their lives, and not being forced to just be baby machines. Barb also began to be more vocal and in your 
face. She started seeing wimmin singers as passive, where the male ones were more aggressive. At this time, I began another band 
with a girl named Shana. This girl was straight up fucking pissed. This band never went anyplace, but in the few practices we had I 
read through the lyrics she wrote and spent time talking with her about them. I started learning more and more about wimmin’s 


issues and how the wimmin involved in punk really felt. Shana also started a zine called SCUMDIDLYUMPTIOUS that I started to 
read and enjoy very much. The way she attacked the topics was and still is very inspiring. 

Shortly after meeting Shana, another womyn entered my world of punk. She was a girl named Claire. Claire was not in any 
bands when we met, She was just a girl very into punk and feminism. Talking with her was very much like talking with Shana. She 
was really pissed and very vocal about what she saw going on. I started talking with Claire more and more. She was constantly 
pointing things out that I never bothered to notice in the past. The little things she talked about started adding up faster that I ever 
could have thought. Claire also had many books that I began to read, one in particular being THE F-WORD. Each day reading or 
talking was just more nails in the coffin of what was really happening. Seeing Claire be vocal at all costs, then seeing the aftermath 
of what soon happened to her was mind blowing. I never thought shit was perfect, but I also never thought sexist attitudes were so 
present in our scenes. I started seeing it first-hand with Claire. When a womyn speaks out, people get pissed. Even at punk shows. 
Out of all the wimmin in my life, I talked to Claire the most about these issues. I sometimes even caught myself being like “come 
on, don’t jump down everyone’s throats”. But the fact of the matter was she was defending herself and other wimmin at all costs. It 
became more and more apparent that when a girl speaks out against something they are instantly deemed a bitch or other choice 
words. When Claire kept talking, and showing me more books and examples of what she meant I started to talk notice too. Claire 
pointed out so much, that in the heoinnine Т was annoyed. but then came to realize that it was fucking cool. 


ae а а womyn is not the only thing wimmin have to worry about at shows. The way they look ıs а150 an ıssue. Even 
р 'orlds, У think want the opposite sex to look. One womyn I have not yet mentioned is 


guys have standards for how the: 
Cutter. A womyn I have known for sometime. Сице: 
bullet belts, and ripped t-shirts, Cutter would 
thought punk was cool, but that wimmin should 
Was not going to be passive in any way. I think 
towards anybody who gave her shit. 


-Ryan 

537 Caroline St. 
Rochester NY 
14620 


punksbeforeprofits@hotmail.com 


Please give us a history lesson on outraged when/why/how it all got started. 


Outraged started back in 2003 in the farm town of Watsonville, Ca. There is nothing much to do in this town but to play 
sports, skate, play music, or be a looser and join a gang. So me and my brothers decided to play music and play sports. 
We grew up listening to mexican music, whatever our parents listened to (Rancheras, Cumbias, Мопейаз) at some point in 
school, South American punk music fell in our hands, bands like (fun people, migra violenta, 2 minutos, TTM) and liked it 
from the beginning, it was like a rush trough my veins. I got exposed to the local scene and shows and loved the way 
everyone expressed themselves, it was like being free. So I decided to start a band and play music and also wanted to talk 
about our life experiences and problems we saw in our community and in our own family. One of the major problems we 
wanted to express out was our brother in prison. It was hard to see our brother at ће age of 16th getting into a real mess 


and end up in prison. It is hard knowing what Ве goes through day Бу day. Being locked up for 23 hours and not able to 
even walk out and get some air. like many other young kids that fall into this problem. That is the main reason we started 
outraged and still is I believe. 


Tell us about the area you live in. When I was going there for a show I was told it was in Santa Cruz but really it 
seems you have your own scene in Watsonville that has really nothing to do with Santa Cruz is this true? 


Watsonville is a small town, Most of the kids-in the scene of Watsonville are between the ages of 12-20, and a lot of them 
don't have a way to get to а Santa Cruz punk show. So the kids here really have nothing to do with the Santa Cruz scene. I 
am from а scene that is mostly all white males. As of late we have had more females involved, but the most all white 
males. Living in my area and talking to kids it seems like we have no problems with racismy/sexism and so forth even 
though we really do. 


What role do you think racism plays in punk today? How is the male/female ratio in your area? Do you see a lot of 
sexism in your community? 


Here in Watsonville I see a lot of females and males at the shows. I honestly don't think there is any sexism in our scene, I 
would like to see more females involved in a band or booking shows. That is something I would really like to see. I 
believe females have something to say and they should do it. Growing up in a Hispanic/Latino community there is the 
typical MACHO man. But delivering different ideas to the kids in the scene I think helps the new generation. 


Is the band involved any community activist groups that you would to talk about? 


Miguel, (my brother, drummer) is involved in a community group called Brown Berets, teaching kids about education and 
getting them involved in programs and trying to help get them off the streets. There is really a lot more about them. 


You’ve gone through some lineup changes as of late 15 that correct? Can you tell us about the new lineup? 


Jose Ramirez (bass) has joined the band, our previous bass player (Juan) moved away and we wish him the best. Jose is a 
really good guy, and a friend he is involved in the scene helping out touring bands with shows and a warm place to sleep 
in. We like him a lot, he also plays in another band (Uzi Suicide) check them out. 


I heard a story about shows in your mom’s garage that you do shows while she is gone. So does she know about 
these shows? Do you still have shows there? 


Mamas Fun Haus, was a garage that we had to do DIY shows. It was a fun place to be at and to do shows. My mom 
actually did know about the shows but most of the time she was gone. Being Hispanic/Latino it's hard to get into punk. 
My mom did not agree with anything that I was doing. I guess it's hard for them to understand the colored hair, mohawks, 
the way kids dress up and most of all the music. So I'm glad that she helped out with the garage and Jose named it 
MAMAS FUN HAUS. We no longer do shows there the owner sold the house and we had to do a last bye! bye! show... 
awesome!! 


I heard about a split 7" with POSITIVE REINFORCEMENT from Boston, is this coming out? What else is lined 
up for outraged? 


P.R. good guys and friends of Jose. Jose might be starting his own label and we might do the split 7" with them, so until 
we record and Jose saves up the money then we can say YES, but for now it is still in the air. Martin from Lengua Armada 
is releasing our Demo it will be a 7" keep in eye out for that. 


Any US tour in the works? 


For the moment we don't have any U.S. tour plans, but we sure play around the California Coast. So come out and show us 
some love if you can. 


That’s it thanks for the time and please end with anything you would like to say. 


Thanks, Ryan for the interview it was fun. and hope we can play NY some dayv...thanks!! 


545 e. beach st. 
Watsonville CA 95076 
u.S.a 
rekebra@hotmail.com 
eocities.com/watson_outraged 


SCUMDIDI YUMPTIOUS 


Interview by Joe 
1. Tell the fine folks who read this zine who you are, what you do, and what weapon you use. 


Тага Shana. I do a zine called SCUMDIDLYUMPTIOUS. My biggest aim for it right now is to interview as many women in 
bands as possible, asking all of them some of the same questions in order to see how sexism (and other nasty isms) in the 
scene affect them. This should make an eventual collection of some really good interesting data which Г later like to reprint 
as a special issue or even as a book if possible. I guess my weapon of choice at the moment is words. A knife comes in 
second. 


2. How long have you been doing your zine, and ain't zines for nerds? 


If zines are for nerds, than I’m proud to be a nerd! I’ve been doing SCUMDIDLYUMPTIOUS since summer 2003. I'm 
starting the fourth issue now. I also did a single issue of another zine called SCUM when I was 17. 


3. What drew you to punk rock, and what keeps you involved with the scene? 


Political punk. Bands like Crass, Subhumans, Dead Kennedyes, Bikini Kill etc. were the ones that really drew me in at first. I 
think they were all writing songs about things that really hit home politically for me, since I was reading about anarchism and 
feminism. Of course I also love(d) the music itself. What keeps me going is partly bands that keep a political agenda 
prominent in their lyrics. Equally as important is all the really awesome kids I meet that are keeping it DIY and helping to 
make communities and cultures of resistance out of, within, or parallel to scenes. 


4. Can you tell us what you think about the scene in Syracuse, and some bands in that area? 


The scene in Syracuse at this point is definitely at or around a high point. The hardcore and punk scenes though somewhat 
separate, are also pretty connected. They seem a lot more separate in other places. It’s really hard to comment on it, actually, 
having grown up in it and shit since it’s had so many changes over the years. Suffice to say, I think it’s doing pretty well 
now. Good bands from Syracuse at the moment: JOHN WAYNE’S SEVERED HEAD, BLACK SHEEP SQUADRON, and 
THE OLD GOD IS DEAD. 


5. I think one thing we share іп common is stressing the fact that the HC scene as a whole really needs to embrace 
more diversity, I think we don’t need more bands saying “it’s okay to be gay” or “don’t discriminate against other 
colors”, we flat out need more queers and people of color in our scenes. Sometimes I am the only brown kid at a show 
for straight white males, and I’m like “what am I doing here?” What I'm getting at is what do you think keeps so 
many queer and colored people away from our scenes, and what can we do to make them feel more welcomed? 


If you look at punk music over time, there definitely was a very ignorant and bigoted element at one point. I’m thinking of 
people and bands like GG Allin, THE MEATMEN, SLOPPY SECONDS, MOD, etc. I’m not sure how much it’s actually 
gone away since I generally try to avoid that whole element. Right wing “punks” really freak me out. There was a picture of 
these “skate punks” holding signs that said “make my dinner” and other similarly sexist shit alongside the march for 
women’s lives in DC that was printed in our local alternative paper’s article on the march. The represent the punk scene 
badly. I also think that when it’s obvious to any outsider that the majority of the population of the subculture is in a dominant 
class (white/heterosexual), it can be threatening. 

At the same time, I think we have to be careful not to make tokens out of those people in the scene who are queer or of color. 
When I hear people of a dominant group talk about the need to diversify, it strikes me as though they just want to recruit 
some tokens much of the time. I think we need to make the scene accepting for anyone who embraces it. I think the biggest 
thing is to make the scene a safe space for everyone. Racism, homophobia, sexism, and other forms of bigotry shouldn’t be 
tolerated. For all we know, there are a lot more queers in the scene than we think, who might not feel safe enough to come 
out. 


6. Do you identify yourself as a feminist? And what does that mean to you? 
Ido identify myself as a feminist. I didn’t always, though that was due at the time to issues I had with intemalized sexism. I 


used to just call myself an anarchist and say that sort of: encompassed feminism since patriarchy is a hierarchy and anarchy is 
the abolition of all hierarchy. Over the years it became clear that a lot of people (men) who called themselves anarchists tend 


to gloss over the importance of the struggle against gender- biased hierarchy, which is the hierarchy that I most often struggle 
against. To me feminism is about abolishing all gender-based hierarchy. 


7. This might seem like а far out wild question, but living in America, what does the idea of “revolution” mean to you? 
Living in a society where we are forced to blindly follow unjust laws and what not. What to you is “playing your part” 


in everyday life? 


igs to me. There’s revolution in the traditional sense of a 
massacred too 


у making our everyday lives аз 
means a lot of things. My zine is 
one of them. Spreading anarchist ideas is cl 
activism on things like stopping our univer 
abolish as many hierarchies in my life as p 
as possible i 


8. What bands have you seen lately, who to you has been keeping this shit real? 


р: 
they're one of the best bands in New York State right now. 


9. I know this was short and not as personal as talking in person, but is there any last things you would like to say? 


Thanks for the interview. Up the hemp punks! 
E-mail me at killstr8s@yahoo.com. 


ё 
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1. Те11 us a little about who you are and what you do. 


I'm Reverand Sinn I play in the band BLUDWULF and I do art work for 
bands and lots of flyers for the shows I book/play/promote/in 
Rochester. I also am a minister of visual propaganda 


2. What role did punk flyers play in your getting 
into punk? Do you have any cool stories about seeing 
a rad flyer for your 1° show? 


Well when I was younger I would go to the city and 
see tons of flyers for tons of bands I never heard 
of. That’s back when you were able to flyer 
everywhere and there was a better music scene. This 
is early 90’s alternative days. There were tons of 
shows and bands all trying to do something 
different. There wasn’t much in the way of punk/hc 
shows so the coolest flyers were the ones for death 
metal shows and industrial shows. Those are the ones 
I gravitated more towards because there were 
visually more stunning and had more art involved. 
Also flyers by a local bands called ZEEZOZOZE were 
cool, but that was all Rob Filardo, almost any flyer 
he did was unique. 


3. Do you remember the flyer for your 1" show? 


Yeah well there were two. I was in this band a long 
time ago and we had a show coming up with a lot of 
bands that played all the time but didn’t really 
make cool flyers that looked punk or caught punk’s 
attention. Just boring computer font shit. So I made 
what I thought was a cool cut and paste flyer. IT 
had a comic book panel from G.I. Joe of a punk 
holding someone by the shirt and then I hand drew 
all these logos for every band because no bands had 
logos. It seems I’m still the token designer for 
band logos still today. It was okay byut my first 
serious fluyer was the one for the first vertex 
shows which was THE END, THE DENTS, THE CRONIES, and 
THE DUNG BEATLES. That flyer was rad. It had a 
background of a temple of skills and said “it’s the 
beginning of the end” and had a picture of James 
Bond on the bottom with a hand-drawn charge and said 
“punk no die”. То this day I meet people who say 
that picture was the reason they went to the show. 
Tons of kids went. That’s when I learned if you 
write the words “punk show" or just punk on а flyer 
уош' 11 get way more kids at your show. Especially 
new kids. 


4. Do you remember anybody who mad all the rad 
flyers where you were growing up? 

Yes, Rob Filardo. He was in almost every band. He 
went out of his way to flyer this city and make it 
cool. Most of his flyers were just weird artsy cut 
and paste or had some sort of kitschy evil theme. It 
was rock and roll ya know. But man it got to the 
point that got arrested for flyering, and that’s 
when shit seemed to cease, Also I think this guy 
Ozzie from local band PIGMASTER, they always had 
tripped out cool flyers. 


5. There are really only two forms of flyer art: 
hand drawn or cut and paste. I have noticed most of 
your flyers are done by hand. Do you ever use the 
cut and paste method? 


I used to when I was in THE END. This was my main 
medium. I tried to make them look punk as fuck. I 
wanted em to scream old school cut and paste punk 
rock. I wanted kids to know what they were getting 
into. But mainly I was just lazy. 


6. How do you feel about computer made flyers? Like 
with a program? 


I used to be anti-computer flyers. But now it’s 
easier and quicker. You have lots of cool fonts and 
shit. I make like 3-4 flyers a month so sometimes 
computers help out. I draw the main art by hand, 
scan it and make the rest in photoshop. Also being 
on the computer makes it easier for me to flyer the 
web and message boards. 
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7. Ном do you feel about today’s punk rock kids 
flyering? Do you feel it’s on a decline with message 
boards and everything else the internet offers or do 
you feel kids are doing a good job with getting the 
word out there about upcoming punk rock events? 


Well I feel the internet is definitely flyers well 
which is important. But it has made punk shows more 
exclusive. It seems most kids know about shit only 
if they have a computer. Not many stores are flyers 
anymore. And polls on the streets should definitely 
be flyers again. The cops don’t care anymore; they 
have way more important shit to care about. There's 
tons of kids out there starving for something to do 
who don’t know about punk shows, Plus I think it’s 
cool just to go out there and visually see 
something. I know when I’m in another city I look 
for flyers for things to do, to see how cool the 
town is and know if there’s something going on. We 
definitely need to flyer so much that shows can't be 
forgotten/ ignored. Beat it in their brains. After 
awhile I guarantee you there will be tons of new 
people. I try to flyer all the record stores, and 
stores/restaurants that are down with punx. I also 
try to put flyers in all the Hot Topics which may 
seem shitty, but it’s exposing kids to something new 
and it has helped. I’ve met kids who have come to 
shows because they got a flyer at the mall. It’s 
just hard to flyer myself because I don’t have a 
car. I wish someone would help me, but everyone is 
lazy. 


8. You play іп a band called BLUDWULF and few other 
projects. Bands used to do more flyers just for 
their bands or just tour posters or posters 
displaying the band and getting the name out there. 
I don’t see this as much as I used to. Does your 
band promote themselves like this? 


Only recently for the first time I made a flyer that 
revolved mainly around promoting my own band. That’s 
because I was trying to mimic old 80's metal flyers. 
But I usually try to promote to out of town bands 
above all. Then my band second because I making the 
flyer, I’m doing all the work so the least I can do 
is hype my own band. But I try to never exclude a 
band, I try to get all the band names/logos on a 
flyer and if they don’t have опе I design one. I've 
never made a tour poster bit this is something I 
look forward to doing in the future. 


9. Can you give us a rundown of things you have done 
besides flyers, like album covers, shirts or 
whatever else your art has been displayed on? 


Well I’ve designed tons of bands logos, I did the 
first two album covers for my old band THE END, I did a 
limited number of covers for THE PREISTS first EP, I 
did the 17TH CLASS LP cover, the WARSQUAD demo and 7” 
covers, the BLUDWULF t-shirts and our new 7” cover, 
SKATE KORPSE t-shirts, STATE CONTROL from Boston's 
t-shirts, SWITCH 86 from buffalos CD cover, the 


DESTRUX 7” cover, some shit for FINISHER, and the 
album cover for a super limited collectors only comp 
called HRPS VOL.1 which features TOXIC HOLOCAUST, 
MORBOSIDAD, FUNERAL SHOCK, and CARNICERIA. I also do 
my own zine GRAVEBOMB which should have a lot of my 
artwork. I am currently working on shit for the 
TEENAGE JUNKIES, SPOONFUL OF VICODIN, and the ROT-CORE 
COMP. I’m still just trying to get my name out there 
past being local. 
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10. Is there anybody that does flyers from the past 
or present that you look up to or any cool flyers 
you have seen that you would like to comment on? 


Well the obvious Gaither, and Pushead, there's some 
dudes who I love who are way better than me that have 
the Pushead style down pat, I also love Japanesse 


artists. I try to keep my shıt carton-ish though like 
а mix between comic book style, Gaither, Pushead, and 
Ed Roth. I also love the gig art style posters like 
Coop shit and other artists along those lines. I don’t 
deal in color so I don’t do much of that style but at 
some point Id love to move up to a more professional 
style. 


11. The reason for this interview is because to me flyering 
seems to be becoming a lost art, and it’s truly sad. Is 
there anything you would like to say to kids about flyering 
like tips on how to, and better ways to promote shows, 
bands, and record labels using flyer art? 


Well I think I covered most of that, but dudes we can’t 
let flyering disappear I mean come on! Teenagers bed 
rooms look way cooler with flyers on the wal One 
thing that bugs me is if you ask me to draw a flyer you 
better flyer it. Don’t expect me to flyer everywhere 
for you that pisses me off a lot. I can only do so 
much, I think people should flyer everywhere they can 
and leave stacks of flyers so they are accessible to 
keep. There’s so many rad flyers that people went to 
shows for and wished they had the flyer for the 
memories. And then I’m tired of people who are pissed 
that a show passed and they didn’t hear about It cuz 
they didn’t see a flyer. I know it’s hard to remember 
dates of shows but not when you got a flyer in your 
pocket. And remember good flyers are important I mean 
I throw crappy flyers away all the time that people 
give me the key is make it jump out and grab people 
make it capture what they are going to see live..think 
about what you would want to see. It’s all about 

hype. That’s the most important thing. 


12. That’s it, please end with anything you would 
like to say, and thanks a ton for the time. 


Well if you want me to do artwork I can be reached at 
Bludwulf13@yahoo.com. Some of my flyers can be found 
At gigposters.com under JIMMI SINN. I’m cheap, I'm 
fast and I need your money! (just kidding). Anyway 


keep thrashing and keep your eyes open because the 
shadowclaw's coming for you!!! 


“SPOONFUL OF VICODIN ® 
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